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El artista Lorenzo Quinn ante su obra "Estadisticas’, concebida tras ver un grifico de este diario (reproducido debajo), ayer en Londres. / romnanoo Masoso

EL MUNDO inspira
a L.orenzo Quinn

El escultor exhibe en Londres una
obra basada en una estadistica sobre
la guerra publicada por este periodico

EDUARDO SUAREZ
Corresporsal
LONDRES.- Lorenzo Quinn es un
escultor obsesionado con las ma-
nos ¥ las suyas son suaves y a la
vz recias. Las mueve constante-
menté cuando explica el sentido
de una obra, como 5i estuviera én
su estudio de Viladecans y la diera
forma de nuevo. Quinn vive estos
dias con un pie én Londres, miran-
do todos los dias de recjo a Evolu-
tion, la exposicidn que Se puede
ver hasta abril en la Galeria
Halcyon, en un imponente caserdn

del barrio de Mayfair.

S¢ trata de una seleccidn de
sus mejores trabajos. Hay origi-
nales v reproducciones a escala,
pero la estrella essin duda Esta-
disticas, una obra que nacid en la
mente de Quinn un dia leyendo
EL MUNDO. «Me quedé perple-
joo, recuerda, acuando vi un gri-
fico sobre la guerra de Irak en el
que se convertia a los soldados en
nimeros. Detrds de los nimeros
hay muchas tragedias. No sdlo la
de cada soldado muerto sino fas
de quienes estan al otro lado y las
de sus familiass.

Ese grifico de barras -que
muestra la evolucion de la cifra de
bajas del Ejército americano des-
de el inicio de la contienda- fue la

espita por la que brotd una obra
que es muy especial para su au-
tor. Para empezar tiene algo que
no tienen las otras esculturas que
expone estos dias en Halcyon: co-
lor. Quinn convirtié Ias barras del
grifico de EL MUNDO en colum-
nas sanguinolentas, al estilo del
rastro de un fusilado en un muro
enladrillado. De cada columna
brotan una mano y un antebrazo
que reproducen el proceso de
cualquier guerra, de la codicia a
la tortura pasando por la protesta,
el miedo v el heroismo. En total
51 manos. Entre ellas estin em-
boscadas -en un guifo familiar-
las de sus tres hijos y la de su pa-
dre, Anthony Quinn; cuyo molde
conserva el escultor.

«Después de ver el grafico en
EL MUNDO=», cuenta Lorenzo
Quinn, «trabajé poco a poco en la
idea v un dia me dije que en reali-
dad no era sobre la guerra de Irak
sino sobre todas las guerras. En
realidad todas son igualess.

Quinn ha recibido ya tres ofer-
tas para ubicar Estadisticas. Una
de ellas en Espafa, las otras dos
en Nueva York y en el Reino Uni-
do. Por el momento no suelta
prenda pero dice que las tres vie-
nen de instituciones piblicas y
que en cualquier caso es una obra
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Un dietalle de la obra ‘Estadisticas’, de Lorenzo Quinn.
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que no quiere vender a un colec-
cionista privado: «Es algo que de-
be estar al alcance del piblico, no
dentro de la casa de alguiens.

El retormo al color ke ha removi-
do a Quinn sus rajces de pintor y
asegura que sus proximos trabajos
no seguirdn el pardn monocolor
de la mayoria de su obra, que casi
siempre gira en torno al amor y a
las encrucijadas del Gempo.

En la Halcyon, hay esculturas

De cada columna brota
un brazo y un antebrazo
que reproduce el proceso
de cualquier guerra

que refratan la fragilidad de las re-
laciones v el estrés de la vida con-
tempordnea, casi siempre en bron-
¢e o aluminio, ¥ con una cierta
preccupacion por la trascenden-
cia. A Quinn le gusta que el cliente
toque la obra, que juegue y se
mezcla con ella y por eso casi
siempre incluye algin juego tdctil
o visual que la hace mds cercana e
interactiva. Hay por ejemplo un
par de péndulos ingeniosos que
terminan en un dedo de bronce
que da vueltas sobre la arena.

Casi todo lo que se puede ver
aqui, en esta mafana desapaci-
ble, se ha vendido y a buen pre-
cio. El pobre diablo cargado con
un pesado badl de Todos venimos
con equipaje, por ejemplo, que al-
guien ha comprado por la friolera
de 135.000 libras, unos 180.000
euros, Otras adormardn espacios
piblicos. Por ejemplo, La mano _
de Dios, de la cual Quinn realiza
ahora una version grande para
un parque a peticion de las auto-
ridades de Londres.
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International sculptor’s outcry over Iraq war death
statistics as Anglo-American deaths reach 4,105

As British-American coalition deaths pass the 4,100 mark *=(3,931 American and
174 British fatalities) one of the world’'s leading contemporary sculptors, Lorenzo
Quinn, is preparing to unveil a politically charged protest about the futility of war
with his haunting, 'blood splattered’ sculpture.

The huge, seven metre sculpture entitled Statistics will be craned into position at
the new multi-million pound flagship Haleyon Gallery in Mayfair for the start of
Evolution, a significant new exhibition of Quinn’s work that opens on 13
February.

Quinn’s sculpture is a cutting-edge commentary on the pointlessness of conflict
and was inspired by a graph featuring American fatalities in Irag between March
2003 and May 2007. Quinn used 52 hands and arms to represent the 52
months covered by the graph, each of which appears to eerily emerge out of
barren ground. A stark wall forms the backdrop to the sculpture, with the graph
replicated by Quinn using red paint that possesses a chilling blood-like reality.

"With Anglo-American casualties rising so dramatically to over 4,100, I fear the
answer to the question my sculpture asks - "When will it end?’ - is never,” says
Quinn.

"Statistics is hard and cold, but then so is war. I'm not in the business of
shocking but Statistics is different. I believe that our hands are tied daily by
Western governments who embark on futile international conflicts and I want
people to wake up to the complete pointliessness of war."”

Statistics travels through each stage of conflict with harrowing poignancy. The
cynical first hand of the sculpture holds a can of oil to symbolise the greed that is
the spark of many modern wars and then shifts on uncomfortably along the
timeline of conflict. There is a clenched fist and hands formed in the two-finger
peace sign; followed by mutilated fingers held in the shape of a gun; and on
through praying hands, children’s hands and parent’s hands. The tallest hand of
all is covered in money to symbolise the ironic and lucrative process of re-building after the destruction is complete.

The sculpture is the darkest piece Quinn has produced to date and is part of the evolutionary process of his subject matter, which has seen
his work (normally dominated by the human hand) travel from internal matters of the heart, to the destructive external power of both
man-made and natural disasters.

The monumental Statistics sculpture, is one of 22 works that will feature in the Lorenzo Quinn Evolution exhibition which runs from
Wednesday 13 February 2008 until the end of March.

Halcyon Gallery

Situated in the heart of Mayfair, Halcyon Gallery is one of Europe’s leading art galleries, representing some of the finest contemporary
painters and sculptors working today. Halcyon Gallery is committed to supporting and nurturing outstanding living artists, specialising in fine
art and master graphics as well as original paintings, drawings and sculpture.

2008 marks the 25th anniversary of Halcyon Gallery and will see the opening of a magnificent new flagship gallery at 24 Bruton Street,
complementing the two existing galleries at 29 Bruton Street and 29 New Bond Street. This new gallery will be housed in an elegant
Georgian building, newly renovated to create a stunning new exhibition space suitable for the finest art.

Lorenzo Quinn

Lorenzo Quinn, son of Oscar winning actor Anthony Quinn, studied at the American Academy of Fine Arts in New York and subsequently in
workshops and foundries across the United States and Europe. 5Starting out as a painter in 1982 Lorenzo quickly discovered that it was
through sculpture that he was able to truly express himself and communicate most effectively with the viewer.

Lorenzo is most inspired to sculpt by life's everyday experiences and by his desire to communicate directly with his audience and gain an
immediate emotional response. His work has been exhibited to great acclaim across all five continents and several of his monumental public
sculptures can be seen in major cities, including London, Barcelona and Doha.
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Sculptures
given a
helping hand
into gallery

Louise Jury, Chief Arts Correspondent
14.02.08

Artist Lorenzo Quinn has produced a
series of giant sculptures for the
opening of a new London gallery.

The monumental works are so large that a
crane had to be brought in to lift them into the
second floor.

High entry: Sculpture being lifted into gallery by crane

Quinn, son of Oscar-winning actor Anthomy,
was on hand to unwrap the sculptures, which

were inspired by Michelangelo and other Renaissance masters of Italy, where the artist was born.
They will form the first exhibition in the Halcyon Gallery's new flagship venwe at 24 Bruton Street, which

opened yesterday on the gallery's 25th anniversary. It already has spaces at 29 Bruton Street and 29 New
Bond Street.

Gallery founder Paul Green said: "The Georgian grandeur of the new gallery creates a magnificent stage for
the exceptional programme of global names we have lined up to exhibit."

The human hand is one of the recurring themes in Quinn's work and he said: "I wanted to sculpt what is

considered the hardest and most technically challenging part of the human body. The hand holds so much
power - the power to love, to hate, to create, to destroy."

One of the new works, Statistics, uses 52 hands and arms in a comment on the death toll of US soldiers in
Iraq.

The show is called Evolution - by coincidence the same title as an exhibition of new work by another
(unrelated) Quinn, Marc, at the White Cube gallery in Mason's Yard.

Quinn, 41, was born in Rome and studied at the American Academy of Fine Arts in New York.

His previous commissions include a statue of Saint Anthony for the Vatican. His father studied art and
architecture under Frank Lloyd Wright.

» Bvolution runs until 29 March.
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SCULPTURES GIVEN A HELPING HAND INTO GALLERY

By Louise Jury, Evening Standard 14.02.08
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Artist Lorenzo Quinn has produced a
series of giant sculptures for the opening
of a new London gallery.

The maonumental works are so large that a
crane had to be brought in to lift them into
the second floor.

Quinn, son of Oscar-winning actor
Anthony, was on hand to unwrap the
sculptures, which were inspired by
Michelangelo and other Renaissance
masters of Italy, where the artist was
born.

They will form the first exhibition in the
Halcyon Gallery's new flagship venue at
24 Bruton Street, which opened yesterday
on the gallery's 25th anniversary. It
already has spaces at 29 Bruton Street
and 29 New Bond Street.

Gallery founder Paul Green said: "The
Georgian grandeur of the new gallery
creates a magnificent stage for the
exceptional programme of global names
we have lined up to exhibit."

The human hand is one of the recurring
themes in Quinn's work and he said: "I
wanted to sculpt what is considered the
hardest and maost technically challenging
part of the human body. The hand holds
s0 much power - the power to love, to
hate, to create, to destroy."

One of the new works, Statistics, uses 52
hands and arms in @ comment on the
death toll of US soldiers in Irag.

The show is called Evolution - by
coincidence the same title as an exhibition
of new work by another (unrelated) Quinn,
Marc, at the White Cube gallery in Mason's
Yard.

Quinn, 41, was born in Rome and studied
at the American Academy of Fine Arts in
New York.

His previous commissions include a statue
of Saint Anthony for the Vatican. His
father studied art and architecture under
Frank Lloyd Wright.

= Evolution runs until 29 March.

MORE

+ Kate the angel... now that's a change

Powerful: The human hand is a recurring
theme in Quinn's monumental warks

Creator: Artist Lorenzo Quinn
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