lorenzo quinn

Tom Sheppard meets the world-
renowned sculptor and discussed
his art, his philosophy of life and
the complex relationship between
a tather and a son.

[ first met Lorensn Oulnn on the occasion of his ILELL-
ral London showe The press preview was to mke place on
the following day and the Haloyon Gallery was alive with
activity- gallery assistants were everywhere, adjusting
hangings and shifting 14'u||'!u|:q':-.. Everyone was running a
little behind time, and | was given the oppornminy of a
few spare moments to wander around the space and view
the wiorks on l!.L"\-F"I.’I".' The ‘%-:'1JL|"\-I|.|r|.'- WA Lrl.tr]gu:ﬂ.g;
largely figurative in their conception, played against moys-
tical symbols and :|.r|_h|.'l:1.'p.|| designs, their deep tungquoise
surface sometimes burnished, sometimes offser by the
richer texture of wood. The more formal works spoke
immediately of the amists major influences, Bermimi and
Lo nrpan, bt | foemd myself |||'.||nc|:r'||_; n more definite
comparison between his work and thar of Rodin, in the
delicately conceived portmits emerging from rough cast
blocks of bronize

Lowenzo ';:"l:llll.r\ L"-'I.'l'Lr'.LJ”'.' -J.IIF'\lL'.IIl'I\.I. .lr:‘-.\.t.n:d Ery A
charecal grey suir, I.I”ll'!l'.' and sincerely apologetic for his
being late. The moming had been taken up purring the
finishing touches to the displays, the afternoon would be
mken up with interviews: Gloria Hunniford and Nicky
'|:.i|'|lr':!"'€“ With the arrival «f coffer the conversaolon
wmed away from opening formaelities o the streets
beyond the glass of the gallery window

"Lomdon's @ great city — ['ve been here before but
never to put on a show The prospect’s exciting - there's
but I'm excited.”
And the buzz of the place! The wave of alent

i |i'|r||.' .||'|'1I|'||.|_'|'|'1:|:u|

that has seen the city rise again to pre-eminence within
the modern art marker! Lorenzo waved the question
WAL

It's not important o me.'

| found the dismissive namure of his response a
little off-putring and pressed him on the subject, but he
did not waver. Contemporary art, he felt, held no
relevance 1o his way of working, instead he drew inspira-
tion from the achievements of more sstablished srtists

" Wher | first stareed our a2 anartie, | wanted o
be the new Dall™ he mused, but added with w ry
atterthought "but there could only ever be one Dall. An
irtist cannot copy, he has wo creare.”
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rein to this creative impulse. A monument to the spirit of

50 Spanish Ll

| make art
for myself
and the
people who
wish to

come along
for a ride
through my
dreams.”

humanity it i a thimy foot high representation of the
wiorld, constrocted from decorared |1L|1|_'-\. of bromze. It 15
possible for visitors to sctually enter into the sculpture, 1o
view further artworks and multimedia displays. With
another five sculptures planmed, one on each continent
i exch connected o the other vig the mtemet, the ldea
is 1o esrablish o svmbolic link between differcnt comms
nities scress the globe. Lorenzo holds ot hope that the
work will eventually involve hundreds of smaller
.-u.|||;"rllrl."-. to be placed @t various [ocations around the
wirld: there are evien hopes 1o eventually place one on
thie moon. His thoughes make clear the ambitdous scope
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