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The Philosophy

“i A" Interviewing internationally renowned sculptor Lorenzo Quinn was an
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opportunity for Divine Pearl to experience first-hand the thought process
of a creative profession such as sculpture. As is wont with art, it is usually
expected to be a point of reflection for the public in general; something they
can relate to. Lorenzo Quinn, who is considered to be one of the leading
contemporary sculptors in the world, speaks to us about his inspirations and
future plans.

Lorenzo Quinn is the fifth son of legendary actor Anthony Quinn, so it made
immediate sense to me the natural inclination towards art. Quinn tells us that
he has come to be a perfectionist at his work because of his father. However,
Quinn shares with us how it is never easy to make something out of oneself.
In fact, growing up with a famous last name proved even more difficult than
expected, because no one believed that he needed the help to get somewhere.
Quinn explains about how his upbringing has influenced his work:

“At first it was quite difficult... if you have a [big] family name your
mistakes are augmented because everybody is expecting you to live
up to your family name, which is really hard. And when you have a
famous name it is really curious nobody wants to help you because
they don'’t think that you need it, but the truth is everybody needs it.
The institution likes the success story of the person who comes from
nowhere. No one thinks you are the underdog and at one point you
find yourself alone.”

Lorenzo Quinn started out as a painter, greatly influenced by the work of
surrealist Salvador Dali, who is a personal idol for Quinn. He has also dab-
bled in singing as well as acting, where he interpreted both Dali and a young
violinmaker Antonio Stradivari alongside his father, who played the older
Stradivari. Lorenzo Quinn tells us about how he came to choose sculpture as
a career, citing his love for art and the “creative medium of [self-expression]”.
His lucky break came when an art gallery owner saw promise in one of his
paintings and asked him to try some sculptures. However, sculpting is not
an easy art form. In fact, one of the challenges can be financing the dream of
accomplishing a certain sculpture:

“If I was going to be an artist I have to be creative and new; [create]
something that is my own. I started showing few sculptures, [and]
eventually [showed] only sculptures. Sculpting is expensive when
you start off. Painting is easier; [can cost] only $200, but sculpture
[ranges] from 1,000 to 200,000 dollars or more... It is an expensive
medium to use”



On sculpting, Lorenzo Quinn expresses his admiration of the Renais-
sance artists, “with their knowledge of the human body and the aesthetic
balance” He explains that most of their sculptures were on commission,
and they “had to represent God or myth or something inspirational,”
which is quite a feat, but was something that turned out to be one of
the greatest art expressions that the world has ever seen. We can see the
influence of his upbringing and his idols in his work, which expresses
emotion and a kind of appeal for human connection. Born in Italy and
raised between the United States and Italy, his rich experiences in both
have played a role in his philosophical interpretations of life.

Mr. Quinn speaks further about his first sculpture and his challenging
spirit, and the obstacle of materials:

“[A] gallery director asked me to make a sculpture so I asked
[myself], “What’s the hardest [to create]? Well, everybody says
that making hands is quite hard so I [decided to] start with that.
It came out quite nicely - maybe I can dedicate myself eventual-
ly to sculpture. Another challenge is the materials I work with.
Sculpture is always fighting against one element, and [that’s]
gravity. I would like some of my sculptures to float and for a
long time artists have been trying to get this feeling of float-
ing. Working with equilibrium like with “Force of Nature” and
“Equilibrium,” through material that has a weight and resis-
tance [means] I can’t do anything I would do like I could do as
a painter””

There is something that Lorenzo Quinn believes to be the defining char-
acteristic of his work. The philosophical dimension is that Quinn com-
plements his art by adding text. He says that this defining characteristic
is that his work is “communicative”. He follows: “I try to make it uni-
versal. It’s also intimate because people can see themselves reflected”

Not only that, but the most striking thing is perhaps his use of hands
and circular encompasses in his sculpture:

“Why [I] use hands so much is because I am a sculptor; I love
to communicate through my sculpture. Art is a dialogue with
people and a viewer. Abstract art is very intimate and is what
the artist is feeling inside and sometimes it reflects this feel-
ing. I always want to tell people what I want to say. I try to do
it in a way that can capture [that]. I always accompany with a
text, [which] inspires the sculpture... Of course I have used the
square, but I prefer the circle because it’s the circle of life, and
the completion and bringing something to a close and protect-
ing an idea.”

It is surely difficult to pick a favorite out of an artist’s creations, but Lo-
renzo Quinn tells us that his favorites are “Force of Nature”, “Hand of
God”, and “Gravity.” He attributes this to the fact that every sculpture is
an expression, and his ability to successfully convey this thought: “Every
sculpture has a special meaning because it has a story behind it and its
about something I needed to express and of course I have pieces where
I have been more successful at expressing that thought.”
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On that note, Quinn explains the inspiration behind “Force of Na-
ture” and “Time Flies”. His philosophical outlook and take on art
are a signature style of his. For example, “Force of Nature” came
from his contemplating of Mother Nature, especially after the
tsunamis and the hurricanes hit East Asia and the States recent-
ly. He says, “I realized how puny we are in Mother Nature. We
believe we control our destiny, but we are [just] a speck of dust.
A solar flare can annihilate us but were here united by a single
destiny, so I wanted to somehow get across to people that we are
not all powerful and we should be united”

“Time Flies” was a more personal experience, a special piece he
created in his early twenties in the realization that he doesn't have
much time with his father, who was then 76. He says this is funny
in retrospect because “when youre in your 20s you think you
will live forever. Looking back now it was a quite courageous and
quite creative to make back then” The carpe diem theme is quite
harsh, he acknowledges, but he felt the need to make this state-
ment.

To aspiring artists, Quinn stresses on believing in oneself, and
being passionate about one’s work:

“Believe in yourself, you have to be your first and greatest fan.
And it’s hard, but if you have the willpower you can do any-
thing you want in the world. What I say to my children is as
long as you try no body can stop you. There is always someone
who can run faster than you. Nobody can take your idea. You
can learn technique from school and experience, but talent is
born within you. And you have to learn yourself. Be honest
with yourself because sometimes people love to do something
and it’s not right for them.”
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Lorenzo Quinn’s art have definitely inspired
many of us around the world, so what does
Quinn hope to achieve through his art?

“I know it’s quite crazy to say that 'm a megalomaniac, but
the beauty of art is if you're able to leave something, then you’re
not forgotten. Of course I'm not comparing myself to him, but as an
example, in the Vatican you see Michelangelo, [who is] alive in [his] work; [these artists] have achieved immor-
tality through their work, a legacy for their families, and they have cheated death because it is a necessary end
but [not] to your work... it can say I was here and I lived””

Quinn is now preparing for a new exhibit that is based on his investigation of new material, such as resin, plastics,
and the more conventional material as wood, bronze, aluminum, stainless shell, marble, and stone in general. He
was also working on a show that has come out last month of June for the Halcyon Gallery in London. He now lives
in Spain with his wife and three sons.
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